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InformaTIon
biljetter säljs vid entrén en timme före konsert,  
inget förköp; 120 kr / 80 kr.

Fritt inträde till lunchkonserterna.

Privata inspelningar av konserter är ej tillåtna.

mötesbyrån (’Artisten’, Högskolan för scen och musik; 
tel 031–786 52 11) är öppen:
Torsdag 15 sept: 9.00–12.00
Fredag 16 sept: 8.15–9.00
Lördag 17 sept: 8.15–9.00
Söndag 18 sept: 12.30–13.30 (Örgryte församlingshem)

Med reservation för ändringar!

Tickets for the concerts are not for sale in advance. 
Tickets will be available at the venue from one hour 
before the concert. Prices: SEK 120 / SEK 80. 

Free admission to all lunch concerts.

Private recordings of the concerts are prohibited.

Information office (at ‘Artisten’, Academy of Music 
and Drama; tel +46–(0)31–786 52 11) opening hours:
Thursday 15 Sept: 9.00–12.00
Friday 16 Sept: 8.15–9.00
Saturday 17 Sept: 8.15–9.00
Sunday 18 Sept: 12.30–13.30 (at Örgryte Parish Hall)

Subject to modifications!
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Välkommen!
Göteborg har under de senaste 100 åren utvecklats 
från en hamn- och industristad till ett mångfacet-
terat centrum för näringsliv, utbildning, forskning 
och kultur. Göteborgs Symfoniker har utnämnts 
till Sveriges nationalorkester, vid älven står vårt 
operahus, på många scener i staden råder inten-
siva teateraktiviteter, Göteborgs Filmfestival och 
bokmässan är händelser av internationell betydelse 
och högskolevärlden kan inte bara uppvisa forsk-
ningsfält av internationell betydelse utan ger också 
betydande bidrag till kulturlivet (konst, formgiv-
ning, musik, teater, internationella vetenskapsfes-
tivalen etc).

Kulturlivet slår också viktiga broar till andra 
delar av Europa. En viktig aspekt är här orgel- och 
kyrkomusiken som i Göteborg bygger på såväl fasta 
traditioner som banbrytande nyansatser. Inom 
orgelkulturens område kan nämnas både en rad 
tidstypiska instrument och ett unikt nyskapande av 
orglar utifrån kvalificerad historisk forskning. Det 
nära samband mellan historiskt arv, samtida forsk-
ning och framtidssyftande nyansatser som utgör 
ett kännemärke för dagens göteborgska orgelkultur 
är en potential som egentligen har giltighet långt 
utanför kulturområdet.

Ett göteborgskt kultur- och orgellandskap med 
europeiska perspektiv och broar – kanske är det ett 
framtidstecken: orgeln som symbol för en europe-
isk integration som för att lyckas framför allt måste 
rotas i kulturell och mellanmänsklig jord.

rolf lindén 
stadsfullmäktiges ordförande

Welcome!
A harbour and industrial centre during the twen-
tieth century, the city of Göteborg has developed 
many new twenty-first century faces: high-tech 
industries, education, research and – not least 
– culture. Göteborg is the home of the Swedish 
National Orchestra (the Göteborg Symphony 
Orchestra), a large modern Opera House on the 
waterfront, enterprising museums and an intense 
and active theatre scene. The Film Festival and the 
Book Fair are international events, and the univer-
sities of the city are not only active in international 
research contexts but also contribute a great deal to 
its cultural life with art, music, theatre, design, and 
the International Science Festival.

This cultural life also builds bridges to other 
parts of Europe. One important aspect of this out-
reach is organ and church music, building on firm 
traditions as well as pioneer endeavours. Within 
the field of organ culture one could mention 
historic organs as well as – not least – the unique 
contemporary organ research built on histori-
cal methods and qualities. The close connection 
between historical heritage, contemporary research 
and new approaches, which characterizes the pre-
sent organ culture of Göteborg, has a potential to 
reach far beyond the local cultural scene.

An organ and cultural backdrop of Göteborg 
with European perspectives and bridges – perhaps 
this is a sign of the future: the organ as a symbol of 
the European vision and integration, that in order 
to succeed must be rooted in the soil of our shared 
culture.

rolf lindén
Lord Mayor of göteborg
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GöTeborG InTernaTIonal  
orGan academy 
15–18 sepTeMBeR 2011: “The BRITIsh ORGAn In The 19Th CenTuRY”

organized by
The Göteborg International Organ Academy Association

co-organizers
University of Gothenburg (Academy of Music and Drama and Göteborg Organ Art Center)  
and supported by the City of Göteborg

organized in collaboration with
St. Andrew’s Parish, Cathedral Parish, the Göteborg Diocese of the Swedish Church, 
the Friends of Organ Art, ’Kyrkosångens vänner’, ’Musik i Kristus Konungen’, 
Parish of Christ the King Catholic Church, Vasa Parish, Örgryte Parish

special thanks to
Gunilla Fridolin, Tore Johansson (Tostareds kyrkorgelfabrik/church organ factory), 
Cantorgi Publishing House, Swedish Radio P2

The Göteborg International organ academy association
Viktor Rydbergsgatan 24, 412 56 Göteborg; tel +46–(0)31–786 52 11, fax +46–(0)31–786 52 00,  
e-mail: organ.academy@goart.gu.se, web: <www.organacademy.se>
board: Johan Norrback, chairman, Alf Åslund, secretary, Vivi-Ann Nilsson, treasurer,  
Rickard Gillblad and Bengt Nilsson, members
artistic director: Hans Davidsson, Artistic Co-Director: Karin Nelson
Programme committee: Hans Davidsson, Johannes Landgren, Karin Nelson, Paul Peeters,  
Joel Speerstra
Project leader: Paul Peeters, Assistants: Ulla Ericson and Alf Åslund, Webmaster: Erik Bernskiöld

design: Jocke Wester
layout: Tobias Egle
editor: Paul Peeters
english language editor: Margaret Myers
cover pictures: Walker organ, Christ the King Catholic Church (front); photo: Tore Johansson
Willis organ, Örgryte New Church (back); photo: Erik Bernskiöld
Printed by Billes Tryckeri AB, Mölndal
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The GöTeborG InTernaTIonal  
orGan academy
The Göteborg International Organ Academy is a 
festival organized by the Göteborg International 
Organ Academy Association in cooperation with 
GOArt and the Academy of Music and Drama at 
the University of Gothenburg, and supported by 
the City of Göteborg. The Academy was created in 
1994 to provide a meeting-place so that everyone 
interested in the art of the organ could gather to-
gether to share and collect new knowledge, to find 
artistic inspiration and to enjoy great performances 
on the many instruments in Göteborg. The Organ 
Academy is unique in bringing together students, 
teachers, instrument builders, scholars, performers 
and friends of organ art in order to offer them an 
international forum for dialogue and discussion in 
an inspiring and exciting Scandinavian environment. 

The Academy builds on the interdisciplinary 
research that has been carried out within GOArt’s 
various research and instrument-building projects 
since 1995, and provides a programme that inte-
grates current research at GOArt with the Academy 
of Music and Drama.

The Academy has a broad organ and related 
keyboard instrument collection at its disposal, in 
which the four-manual North German Baroque 
Organ in meantone temperament, built by GOArt 
within an interdisciplinary organ research pro-
gramme, takes pride of place. A number of other 
fine instruments has been added to Göteborg’s 
organ landscape during the Academy’s history. 
2011 marks the tenth Göteborg International 
Organ Academy.

From 1 July 2011, GOArt has officially been 
integrated with the Academy of Music and Drama. 
This integration will support increased collabora-
tion in both education and research. The first 
concrete example of this new collaboration is the 
new Master’s Programme in organ and related 
keyboard instruments, starting this autumn. The 
Organ Academy will expand its role and become 
an annual event within the academic year.

The Organ Academy programme will be coordi-
nated with the new two-year Master’s Programme 
(Organ and related keyboard instruments) at the 
Academy of Music and Drama and thus support 

this dynamic development in organ education.  
The Organ Academy will continue to offer  
in-service courses for professional development 
to church musicians and organists, nationally and 
internationally.

highlights from previous academies:
•	 In	1994	we	celebrated	the	installation	of	the	
 first John Brombaugh organ in Europe, the 
 meantone baroque organ installed in Haga 
 Church in 1992
•		 In	1996	the	1871	Willis	organ,	recently	restored	
 by Tostared, as well as the 1783 Schiörlin organ 
 in Jonsered (partial restoration by Herwin Troje, 
 1991) were featured
•		 In	1998	we	celebrated	the	installation	of	the	
 new French symphonic organ built by  
 Verschueren for the Academy of Music and 
 Drama. We also visited the 1854 Marcussen 
 organ, recently restored by Karl Nelson, in the 
 Synagogue 
•		 In	2000	we	celebrated	the	international	 
 inauguration of the research organ built by 
 GOArt in Örgryte New Church to explore the 
 world of the great seventeenth-century organ 
 builder Arp Schnitger
•		 In	2002	we	celebrated	the	renovation	carried	
 out by Grönlunds of the 1909 Eskil Lundén 
 organ in Vasa Church
•		 In	2004	our	focus	was	on	the	restoration	carried	
 out by Åkerman & Lund of the 1861 Marcussen 
 organ in Haga Church 
•		 In	2006	the	Marcussen/Magnusson	organ,	
 newly renovated by Tostared’s in the German 
 Church, was featured
•		 In	2007	the	so-called	Bjurum	organ,	built	by	
 Nicolaus Manderscheidt in 1650 (and restored 
 by Mads Kjersgaard in 1972–76), was featured
•		 In	2009	the	newly-built	choir	organ	by	
 Tostared’s in the Cathedral was featured

In 2011 we celebrate the Walker organ restored by 
Tostared’s and installed in 2010 in Christ the King 
Catholic Church, as well as the 1871 Willis organ 
in Örgryte New Church.
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academy ProGramme
15 sePTember, Thursday
9.00-12.00  registration of the participants (Information office at ‘Artisten’)

12.00  lunch concert in Vasa Church
 Iain Quinn, organ
 (included in the Vasa Church lunch concert series)

13.00  opening and Introduction in Örgryte Parish Hall (for participants and faculty only)

13.30  keynote lecture in Örgryte Parish Hall
 Dr. Peter Williams: How do we come to have the organ, and particularly the 
 organ in church?

14.30  break with refreshments

15.00–18.00  master class I in Örgryte New Church (for participants and faculty only)
 Gordon Stewart

20.00 opening concert in Christ the King Catholic Church
 Mikael Wahlin, organ
 recorded by swedish radio

21.00  organ pub in Christ the King Parish Hall (for participants and faculty only)

16 sePTember, frIday
8.15–9.00  Information office at ‘Artisten’ open

9.00–11.30  lectures in ‘Artisten’, room A505 (‘Lingsalen’) (for participants and faculty only)
 Iain Quinn: The development of an English sonata tradition
 [break with refreshments]
 Dr. Katharine Pardee: Through the looking glass: Bach’s organ music in 
 nineteenth-century England
 Dr. Nicholas Thistlethwaite: The nineteenth-century organ and the culture 
 of Victorian England

12.00  lunch concert in the Cathedral
 Iain Quinn, organ
 (included in the Cathedral “Fredaxmusik” series)

12.30–13.15  lunch in Christ the King Parish Hall (for participants and faculty only)

13.15–16.45  master class II in Christ the King Catholic Church (for participants and 
 faculty only)
 Gordon Stewart

19.30  concert in Christ the King Catholic Church
 Ian Richards, organ
 after the concert: Presentation in Christ the King Catholic Church
 Cantorgi Publishing House

21.15  organ pub in Christ the King Parish Hall (for participants and faculty only)
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17 sePTember, saTurday
8.15–9.00  Information office at ‘Artisten’ open

9.00–11.30  lectures in ‘Artisten’, room A505 (‘Lingsalen’) (for participants and faculty only)
 Dr. David Knight: Willis and the ideal cathedral organ: his Westminster Abbey 
 proposals in context
 [break with refreshments]
 Andrew McCrea: The genres and idioms of English organ music, 1750-1850
 Nicholas Plumley: The Walker connection

12.00  lunch concert in the Cathedral
 Katharine Pardee, organ
 (included in the Cathedral lunch concert series)

12.45–13.30  lunch in Örgryte Parish Hall (for participants and faculty only)

13.30–16.00  master class III in Örgryte New Church (for participants and faculty only)
 Stephen Cleobury

16.00–18.00  afternoon tea in Örgryte Parish Hall (for participants and faculty only)

18.00  evensong in Örgryte New Church
 Swedish Chamber Choir, Stephen Cleobury, conductor, Samuel Eriksson, organ
 recorded by swedish radio

21.00  concert in St. Andrew’s (English Church)
 Andrew McCrea, organ
 Tickets: SEK 120 / SEK 80 

18 sePTember, sunday
11.00  high mass in Christ the King Catholic Church (Göteborgs Boys’ Choir,  
 Inese Johansson, conductor, Lukas Arvidsson, organ)

11.00  lutheran service in Örgryte New Church (Örgryte Church Choir,  
 Erland Hildén, conductor, Stina Persson, organ)

12.30–13.30  Information office in Örgryte Parish Hall open

12.30–13.30  lunch in Örgryte Parish Hall (for participants and faculty only)

13.30–15.30  master class IV in Örgryte New Church (for participants and faculty only)
 Gordon Stewart

18.00  concert in Örgryte New Church
 Gordon Stewart, organ
 recorded by swedish radio
 Tickets: SEK 120 / SEK 80 

19.30  buffet in Örgryte Parish Hall (for participants and faculty only)
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concerT ProGrammes

15 sePTember, Thursday

12.00 Vasa church, free admission
IAIn QuInn, organ

 Carl Czerny (1791–1857)  Prelude and Fugue in A minor, op. 607
  Andante (from Twelve Voluntaries, op. 627, no. 6)

 Samuel Sebastian Wesley (1810–1876) Larghetto (from Six Pieces, no. 5)

 Iain Quinn (b. 1973) Continuum (Notre Dame)

 Percy Grainger (1882–1961) Early One Morning (Arranged from original 
  for harmonium duet by Iain Quinn)

 Ralph Vaughan Williams (1872–1958) Prelude and Fugue in C minor

20.00 christ the king catholic church (close to “Heden”), opening concert, free admission
MIKAeL WAhLIn, organ 
recorded by swedish radio

 Scotson Clark (1840–1883) Vienna March

 William Wolstenholme (1865–1931) Cantilene in A flat

 Alfred Hollins (1865–1942) Theme with Variations and Fugue

 Bernard Johnson (1868–1935) Pavane in A

 York Bowen (1884–1961) Fantasia

 Harry Crackel (1876–1951) Caprice in G minor

 Alfred Hollins (1865–1942) Morceau de Concert – en forme de valse

 Roy Spaulding Stoughton (1884–1953) Sea Sketches
  – In the Grotto
  – Sea Nymphs
  – The Sirens
  – Neptune
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16 sePTember, frIday

12.00 cathedral, free admission
IAIn QuInn, organ

Magnusson organ (balcony)

 John Frederick Bridge (1844–1924)  Sonata
  I. Allegro moderato
  II. Andante
  III. Introduction and Fugue

 Samuel Barber (1910–1981) Prelude and Fugue in B minor

 Iain Quinn (b. 1973) Toccata on “Victimae Paschali Laudes”

19.30 christ the king catholic church (close to “Heden”), free admission
IAn RIChARDs, organ

 Basil Harwood (1859–1949) Allegro appassionato (1st movement from Sonata no. 1)

 Charles Villiers Stanford (1852–1924)  Allegretto (no. 1 from 6 Preludes and 
  postludes, Set 1, op. 101)

 Edward Bairstow (1874–1946) Toccata-Prelude on “Pange lingua”

 Edward Elgar (1857–1934) Prelude and Angel’s Farewell (from
 Arr. A. Herbert Brewer (1865-1928) “The Dream of Gerontius”, op. 38)

 Edward Elgar Sonata no. 1 in G major, op. 28
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17 sePTember, saTurday

12.00 cathedral, free admission
KAThARIne pARDee, organ

Tostared organ (choir)

 Edward Elgar (1857–1934) Vesper Voluntaries, op. 14
  Introduction
  I. Andante 
  III. Andantino 
  V. Poco lento 
  VII. Allegretto pensoso 
  VIII. Poco allegro

 Samuel Sebastian Wesley (1810–1876) Larghetto (from Six Pieces)

 Charles Villiers Stanford (1852–1924) Prelude, op. 105, no. 6 

Magnusson organ (balcony)

 Johann Sebastian Bach (1685–1750) Schmücke dich, o liebe Seele (BWV 654)

 Felix Mendelssohn-Bartholdy (1809–1847) Sonata IV in B-flat, op. 65, no. 4
  I. Allegro con brio
  II. Andante religioso
  III. Allegretto
  IV. Allegro maestoso

21.00 st. andrew’s (English Church), tickets: SEK 120 / SEK 80
AnDReW MCCReA, organ

 John Keeble (c. 1711–1786) Organ Piece XVI (Third Set)
  Largo – Poco andante – Fugue

 Samuel Wesley (1766–1837) Voluntary in G minor/major, op. 6, no. 9
  Larghetto – [L’istesso tempo] – Moderato (Fugue)

 Thomas Adams (1785–1858) Variations on a Popular Scotch Melody 
  (Scots wha hae wi’ Wallace bled)

 A suite of four short voluntaries:
 George Elvey (1816–1893) Christmas Bells (Introductory Voluntary)
 Edward Elgar (1857–1934) Andantino (Vesper Voluntary, op. 14, no. 3)
 Edward Elgar Poco lento (Vesper Voluntary, op. 14, no. 5) 
 John Stainer (1840–1901) A Song of Praise (Concluding Voluntary)

 Samuel Sebastian Wesley (1810–1876) Andante in E minor
  Choral Song and Fugue 
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18 sePTember, sunday

18.00 örgryte new church, tickets: SEK 120 / SEK 80 
GORDOn sTeWART, organ 
recorded by swedish radio

 William Thomas Best (1826–1897) Introduction, Variations and Finale on 
  God Save the Queen, op. 29

 Frederick Arthur Gore Ouseley (1825–1889) Prelude and Fugue in A

 Walter Parratt (1841–1924) Prelude in C sharp minor

 Albert Lister Peace (1844–1912) Sonata da Camera in D

 Charles Hubert Hastings Parry (1848–1918) Fantasia and Fugue in G, op. 1

 Charles Villiers Stanford (1852–1924) Intermezzo founded on an Irish Air, op. 89, no. 4

 Alfred Hollins (1865–1942) A Song of Sunshine

 Edwin Henry Lemare (1866–1934) Scherzo Fugue
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masTer class
The Organ Academy 2011 includes four master 
class sessions, three of which are conducted by 
Gordon Stewart (compositions for organ solo) and 
one by Stephen Cleobury (vocal compositions with 
organ accompaniment).

master class Gordon stewart 
(Thursday, Friday, Sunday afternoons)
Repertoire: free choice amongst organ composi-
tions by British composers from the 19th and early 
20th centuries (for example John Stainer, Charles 
V. Stanford, Hubert Parry, Henry Smart, Edward 
Elgar, Herbert Howells, Ralph Vaughan Williams). 

master class stephen cleobury 
(Saturday afternoon)
Repertoire: 
Charles V. Stanford, “O for a closer walk with God”
Charles Wood, “O thou the central orb”
Edgar Leslie Bainton, “And I saw a new heaven”
John Ireland, “Greater Love”

bIoGraPhIes
LuKAs ARvIDssOn

has been the organist of Christ the King Catholic 
Church in Göteborg since 2004. He was born in 
1984 in Vinslöv, Skåne, and studied the organ at 
the Academy of Music and Drama at the Univer-
sity of Gothenburg. Lukas has studied with Mikael 
Wahlin, Mattias Wager, Professor Hans Davidsson 
and Joel Speerstra (clavichord & harpsichord). 
Lukas concertizes extensively both in Sweden and 
abroad, most often at the organ but also on the 
clavichord, harpsichord and piano as well as the 
violin (as a folk musician). Arvidsson is a popular 
improvisor, chamber musician and folk music 
player. In 2007 he toured with J. S. Bach’s Gold-
berg variations on the harpsichord. At GOArt  
he presented the cycle on a two-manual pedal 

clavichord. In 2010 the Walker organ from  
1907 (III+P/55) was installed by Tostared’s organ  
builders at Christ the King Catholic Church in  
Gothenburg. The project was started in 2004 
and Lukas was the project leader. He is currently 
enrolled in the early music diploma programme at 
the Bremen School of the Arts.

sTephen CLeOBuRY

is a versatile musician who relishes the opportuni-
ties he has of operating in a variety of roles and 
across a broad range of repertoire. At the centre of 
his musical life, for over a quarter of a century, has 
been his work as Organist and Director of Music at 
King’s College, Cambridge. This has been comple-
mented and refreshed by the many other activities 
in and beyond Cambridge in which he engages. 
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At King’s, he has sought to maintain and en-
hance the reputation of the world-famous Choir, 
widening the daily service repertoire, commission-
ing new music from leading composers, princi-
pally for A Festival of Nine Lessons and Carols, and 
developing its activities in broadcasting, recording 
and touring. He has conceived and introduced the 
highly successful annual festival, Easter at King’s, 
from which the BBC regularly broadcasts, and, in 
its wake, a series of performances throughout the 
year, Concerts at King’s. 

Between 1995 and 2007 he was Chief Conduc-
tor of the BBC Singers and since then has been 
Conductor Laureate. Amongst the premières 
that Stephen has given with the group are Giles 
Swayne’s Havoc, Ed Cowie’s Gaia, and Francis 
Grier’s Passion, all with the distinguished ensemble 
Endymion. His recordings with the BBC Singers 
include albums of Tippett, Strauss and Bach.

Performances as an organ recitalist have taken 
him to locations as diverse as Houston and Dallas, 
Leeds and Birmingham Town Halls, Westminster, 
Lincoln and St David’s Cathedrals, the Performing 
Arts Centre in Hong Kong, Haderslev Cathedral 
in Denmark, and Salt Lake’s huge LDS Conference 
Center, where he played to an audience of several 
thousand people. At the American Guild of Organ-
ists’ Convention in Minneapolis-St Paul in 2008, 
he gave the première of Judith Bingham’s organ 
concerto, Jacob’s Ladder. In the Messiaen centenary 
year he performed La Nativité du Seigneur in King’s 
Chapel, inaugurating a complete Messiaen cycle 
he had designed there. He has recorded Bach’s 
Clavierübung Pt.3 and the Leipzig Chorale Preludes 
for BBC Radio 3. Discs on the organ of King’s 
include albums of music by Howells and Elgar and 
a DVD of mixed repertoire was released in 2009 
by Priory Records.

Stephen has played his part in serving a number 
of organisations in his field. He is a former Presi-
dent of the Royal College of Organists, Warden of 
the Solo Performers’ section of the Incorporated 
Society of Musicians, and President of the Incor-
porated Association of Organists; he is currently 
Chairman of the IAO Benevolent Fund. He was 
appointed CBE in last year’s Queen’s Birthday 
Honours.

sAMueL eRIKssOn

is the organist and choir master of Varberg Church, 
and studied music at the University of Gothenburg 
where he graduated in 2002 with a Master of Fine 
Arts in Church Music. He has also studied at the 
University of Newcastle upon Tyne. Alongside his 
duties at the Varberg Church, Samuel enjoys com-
mitments as both soloist and accompanist. Interna-
tional solo appearances include St Paul’s Cathedral 
in London, St Nicholas Cathedral in Newcastle 
upon Tyne as well as the Arundel Music Festival.

eRLAnD hILDén

has been organist and choir director of Örgryte 
New Church since 1998. Before that, he was 
assistant cathedral organist in Karlstad. Hildén per-
formed his diploma concert for Professor Hans-Ola 
Ericson’s concert organist class in the autumn of 
2008. Earlier degrees: Choir Pedagogy 2001, Mas-
ter’s in Organ 1991, Music Teacher exam 1987, 
Cantor’s exam 1986. He also studied composition 
and counterpoint with Lars-Erik Rosell and Hans 
Eklund at the School of Music in Stockholm. 
Hildén began to play the organ at age 20 (having 
begun with the piano), after a staggering meeting 
with the leading avantgarde organist Karl-Erik 
Welin who became Hildén’s mentor and friend. 
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Hildén often makes inspiring visits to his house in 
Värmland where he has his own house organ! As a 
composer, Hildén already has 50 compositions in 
his opus list for a variety of instruments, although 
the organ holds a central place. Recently Erland 
has recorded a CD of his own music in Örgryte 
New Church on the Proprius label.

The GOThenBuRG BOYs’ ChOIR 
(GÖTeBORGs GOssKÖR)

started in 1962 as the Cathedral Boys’ Choir in 
Göteborg. In 1997, it became an independent 
non-profit organization based on Christian values, 
and was given its current name. Now almost 50 
years old, the Gothenburg Boys’ Choir has trained 
hundreds of boys and young men in the art of 
singing, and the choir is now an established part of 
the cultural life of Gothenburg. 

The choir currently consists of approximately 60 
singers, from seven to 28 years of age. Tradition-
ally, the choir has only consisted of boys and young 
men, but since 2009, the Volcanic Girls’ Choir, 
with girls aged sixteen and up has become a new 
group in the choir. The boys and young men are 
divided into different groups: Concert Choir 1 
consists of two groups: young boys singing treble/
soprano, and young men singing the alto, tenor 
and bass parts, thus following the English boys’ 
choir tradition. They perform both together and 
independently. Concert Choir 2 is similar, but 
lower parts are sung by boys going through their 
voice change, so they have a more limited range. 
Like Concert Choir 1, these two groups perform 
both together and separately, and also with Con-
cert Choir 1. There is also a preparatory group for 
the youngest boys. The new Volcanic Girls’ Choir 
performs both independently and together with 
different constellations of the young men and boys.

The Gothenburg Boys’ Choir is considered to 
be one of the best children’s choirs in Sweden. 

It has a wide repertoire, with both sacred and 
profane music. Most tours and concerts take place 
in western Sweden, both independently and in 
cooperation with e.g. the Gothenburg Opera and 
the Gothenburg Symphony Orchestra (the Na-
tional Orchestra of Sweden). The choir also takes 
part in international choir festivals etc. In 2008, 
they were awarded a gold medal at the “Franz 
Schubert Chorwettbewerb” in Vienna, arranged by 
Interkultur/Musica Mundi. The choir has recorded 
five CDs since 1997.

The choir has two leaders. Maria Forsström has 
been the artistic leader of the choir since 2001. 
Maria graduated first as an organist and conductor 
at the Royal College of Music in Stockholm for 
Professor Anders Eby. During her studies Maria 
was assistant conductor for Uppsala Academic 
Chamber Choir together with Stefan Parkman. 
Parallel with her studies, she led Uppsala Cathedral 
Girls’ Choir and conducted Uppsala Vocalensem-
ble. During her diploma studies 1995–1998 she 
led Riddarholmens Chamber Choir. After graduat-
ing from the Royal College of Music in Stockholm 
Maria began Early Studies at the Guildhall School 
of Music and Drama in London, specializing in 
song and conducting.

Lisbeth Ingmarsson has worked as a conductor 
for the choir since 2008, and she is responsible 
for beginners and younger boys. Lisbeth is trained 
as church musician and choir pedagogue at the 
Academies of Music in Göteborg and Malmö. She 
has worked as an organist in the Swedish church 
for over 30 years, and is thoroughly experienced 
with choirs for both children and adults.

Inese Johansson will be standing in as conduc-
tor for the choir’s participation in the Mass at the 
Catholic Church during this year’s Organ Acad-
emy. She comes from Latvia where she also trained 
as a conductor.

The choir is organized as a non-profit organiza-
tion which is democratically managed by the par-
ents of children singing in the choir, previous choir 
members and current adult choir members.

The Gothenburg Boys’ Choir won the first prize 
at the choir competition in Warsaw in June this 
year, and the constellation Girls and Gentlemen 
came second in the Youth Choir class in the face of 
hard competition.
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DAvID KnIGhT

is Conservation and Grants Officer of the Cathe-
dral And Church Buildings Division of the staff of 
the Archbishops’ Council. Responsibilities in this 
post include casework relating to organ conserva-
tion and replacement in the Church of England, 
a grants programme for conservation of Church 
furnishings and coordinating a national pro-
gramme of training events. His Ph.D. from King’s 
College, London, is on the Organs of Westminster 
Abbey, 1240-1908. He is Organist & Choirmas-
ter at Crown Court Church of Scotland, Covent 
Garden.

AnDReW McCReA

studied organ at the Royal College of Music with 
John Birch and Nicholas Danby, and with the 
assistance of a scholarship from the Leverhulme 
Trust continued his organ studies with Jacques 
van Oortmerssen at Amsterdam Conservatorium, 
where he specialised in early performance practices. 
Further postgraduate study was undertaken at 
Reading University. He was the recipient of the 
Royal College of Organists’ Forsyth-Grant/Hur-
ford Scholarship in 1992. Andrew joined the staff 
of the RCO in 1994, and since 2003 has held the 
position of Director of Academic Development, 

which includes responsibility for the College’s 
examination programme, its publications (he is the 
commissioning editor of the annual RCO Journal), 
and its Library and Archive. Since 1999, he has 
also held a post as a professor of academic studies 
at the Royal College of Music, London.

Andrew McCrea has published a number of 
articles on aspects of British organ music and 
performance practice (for the Journal of the Brit-
ish Institute of Organ Studies, the RCO Yearbook 
and Cambridge University Press’s Cambridge 
Companion to the Organ), and on the history of 
organ-building in the Baltic countries (including, 
as author and editor, The Nordic-Baltic Organ Book: 
History and Culture, Göteborg: GOArt, 2003). He 
has also held a number of appointments as organist 
in churches, and as an organ recitalist his concert 
engagements have included, beyond the UK, 
recitals in Estonia, Italy, Latvia, Lithuania, The 
Netherlands, South Africa, and Sweden. In 1997 
he was a finalist in the Lahti International Organ 
Competition in Finland. 

KAThARIne pARDee

is Betts Fellow in Organ Studies at the University 
of Oxford, Lecturer in Music at Corpus Christi 
College, and Director of Chapel Music at Wadham 
College. 

Before moving to England in 2001, she served as 
University Organist and Director of Chapel Music 
at Syracuse University, NY, where she was also on 
the faculty of the School of Music. More recently, 
she was interim Assistant Professor of Organ at 
the Eastman School of Music, also in upstate New 
York. An active teacher and performer, she has 
made two cds with the Pro Organo label, and has 
performed widely in the United States, England, 
and on the continent. Having earned both a 
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Master’s and doctoral degree in organ performance 
and literature at the Eastman School of Music in 
New York, she is currently engaged in researching 
the reception of J. S. Bach in nineteenth-century 
England.

sTInA peRssOn

began playing the organ in Orsa with Mats Liss-
daniels. From 1989 to 1991 she studied at the Fa-
lun Music Conservatory with Mats Åberg. In 1991 
she began her studies at the Academy of Music and 
Drama at the University of Gothenburg, studying 
with Hans Davidsson, among others. Stina has 
served as the organist for the Bergsjön congrega-
tion and the Landvetter-Härryda congregations, 
and from the first of July of this year she has begun 
her new appointment in the Örgryte congregation.

nIChOLAs pLuMLeY

has been a schoolmaster for most of his profession-
al life, and taught in one of England’s most famous 
schools, Christ’s Hospital, for over 20 years. He 
then became the school’s librarian, curator and ar-
chivist and created a museum there in 1994. He is 
an authority on British organs and organ cases and 
has published major works on the organs of the 
City of London (1996) and, together with the late 
Austin Niland, the organs of St. Paul’s Cathedral 
(2001), as well as monographs on organs in such 

places as Chichester Cathedral and Tewkesbury 
Abbey. His major work on J. W. Walker & Sons 
Ltd. is in preparation.

Nicholas also serves as Diocesan Organs Adviser 
for the Chichester Diocese and has designed 
numerous organ cases for organs in churches at 
home and abroad. He is a professional painter of 
topographical subjects. Together with his wife, 
he has over the last 12 years formed a representa-
tive collection of historic keyboard instruments 
and modern copies in his own home. These are 
frequently used for concerts, teaching and private 
study. 

IAIn QuInn

Born in Cardiff, Wales, in 1973, Iain Quinn began 
his musical training as a chorister at Llandaff 
Cathedral. After initial studies of the piano and 
trumpet at the Welsh College of Music and Drama 
he concentrated on the organ, studying with 
Robert Court and Nicolas Kynaston. In 1994 he 
moved to the USA to pursue advanced study at 
The Juilliard School, New York and later The Hartt 
School, University of Hartford (Bachelor of Music 
degree summa cum laude), and the Institute of 
Sacred Music, Yale University (Master in Music). 
His principal teachers during this time were John 
Weaver, Larry Allen, Thomas Murray, William 
Porter (improvisation) and Nathan Williamson 
(composition). He also holds the diplomas of Fel-
low of the Royal College of Organists and Fellow 
of the Royal Schools of Music (with distinction).

At 14 he was appointed Director of Music at St. 
Michael’s Theological College, Llandaff. He later 
joined the faculty of the Blackheath Conservatoire, 
London. After moving to the USA, he became 
Director of Music at the historic Church of the 
Intercession, New York and later the Church of the  
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Holy Name (RC), New York City. From 1998-
2005, he served as Director of Music at Trinity 
Episcopal Church, Hartford, Connecticut, where 
he founded the Trinity Choristers, now the Choir 
School of Hartford. From 2005-2010 he was Di-
rector of Cathedral Music at the Cathedral Church 
of St. John, Albuquerque, New Mexico. 

As a performer he has made regular appearances 
in many of the world’s most important centres, 
including London, Cambridge, Oxford, Haarlem, 
Berlin, Lisbon, Melbourne, Washington DC, New 
York and Hong Kong. He has also performed at 
many international festivals included Tender is the 
North (Barbican Centre, London), Cambridge 
Summer Music (UK), Basically Bach (New York), 
Festival Barocco (Rome), Closer to Bach (Gdansk), 
31 Days of Organ Music (Krakow), Dark Days 
Music Festival (Reykjavik), Dundee Summer Festi-
val (Scotland), Cardiff Festival (Wales), Welsh Arts 
Festival (San Francisco) and Orgue et Couleurs 
(Montreal). His recordings appear on the Chandos, 
Hyperion, Paulus Gravadora, and Ravel CD labels.

As a composer he has written works for choir 
and organ which have been performed around the 
world. His organ works have been performed at 
Notre Dame and St. Sulpice, Paris, the first Annual 
Festival of New Organ Music, London and the 
Festival of Contemporary Church Music, London. 
He was recently Visiting Composer at Gonville 
and Caius College, Cambridge. His compositions 
are published by Bardic Edition, Clarion Press, 
Encore Publications, GIA, and Paraclete Press. 

As a researcher, he has lectured and performed 
on the music of Samuel Barber, Franz Liszt, Rus-
sian organ music, and English organ music. He has 
delivered papers at conferences of the American 
Musicological Society; British Institute of Organ 
Studies-Oxford University; College Music Society; 
Sound Thought, Glasgow University; Sixth In-
ternational Organ Symposium, Moscow; Society 
for Musicology in Ireland and the Royal Musical 
Association annual conference. His edition of 
the three previously unpublished organ works of 
Samuel Barber was published by G. Schirmer in 
2010, and a critical edition of the complete organ 
works of Carl Czerny was published by A-R Edi-
tions in June, 2011.

In 2009, he returned to the UK to pursue Ph.D. 

studies in musicology at Durham University as a 
Doctoral Fellow in the Department of Music. He 
also serves as Director of Music and College Tutor 
at the College of St. Hild and St. Bede.

IAn RIChARDs

was born in England in 1957. He began playing 
the organ at the age of 8 but received his first organ 
lessons at the age of 11 whilst a pupil at St. Olave’s 
School in Orpington, Kent. He was educated at 
the Royal College of Music in London from 1975-
1979. His organ tutors there were Herrick Bunney, 
Richard Popplewell and Nicholas Danby. He was 
awarded the B. Mus degree in 1978, FRCO in 
1977 and ARCM (Performers’ Diploma) in 1978. 
He was organ scholar at St. Paul’s Cathedral in 
London from 1977-1979. After further studies 
with David Sanger he moved to Norway in 1981 
to take up the post of organist at Oddernes Church 
in Kristiansand where he still works.

He has taken part in a number of seminars and 
master classes with amongst others André Marchal, 
Harald Vogel (North German Organ Academy), 
Klaas Bolt, Jacques van Oortmerssen and Hans 
Fagius. From 2002-2004 he was an organ diploma 
student at the Academy of Music and Drama at the 
University of Gothenburg. His main tutor there 
was Mikael Wahlin. He held two debut concerts 
in Vasa Church and Örgryte New Church in May 
2004.

Ian Richards is often engaged as soloist and ac-
companist. In 1994 he established a series of yearly 
organ recitals at Oddernes Church, now known as 
“Orgelsommer i Kristiansand”. From 2007-2008 
he performed Bach’s organ works from memory in 
a series of 18 concerts in Kristiansand.
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GORDOn sTeWART

was born in Scotland and studied at the Royal 
Manchester College of Music and the Geneva 
Conservatoire. His teachers included Gillian Weir 
and Lionel Rogg, and he was awarded a Performer’s 
Diploma with distinction in Manchester and a 
Premier Prix de Virtuosité in Geneva.

For fifteen years he worked in cathedral music, 
first at Manchester then at Blackburn. He is the 
Borough Organist of Kirklees where he plays regu-
lar concerts on the famous Father Willis organ in 
Huddersfield Town Hall. He has played concertos 
with the Orchestra Victoria, BBC Philharmonic, 
Northern Chamber and Opera North Orchestras.

He broadcasts regularly on BBC Radio and 
television; he was for 15 years one of the regular 
conductors for television’s long running series Songs 
of Praise. He has recorded on the Lammas, Vif and 
Dolcan labels, and recent CDs from Pietermaritz-
burg City Hall, Johannesburg Cathedral and the 
Caird Hall, Dundee have been well received.

Gordon has played concerts throughout Europe 
and the United States. This year he is visiting 
Australia for the third time where he will again 
be playing on the largest organ in the southern 
hemisphere in Melbourne Town Hall.

Gordon is an Honorary Fellow of the Royal 
School of Church Music, the Royal College of 
Organists and the Guild of Church Musicians, and 
in 2005 was awarded an Honorary Doctorate by 
Huddersfield University.

The sWeDIsh ChAMBeR ChOIR 
(svensKA KAMMARKÖRen)
formerly known as the Simon Phipps Vocal 
Ensemble, was founded in Gothenburg in 1997. 
The choir has during the last years established itself 
as one of the leading mixed choirs in Scandinavia 

with acclaimed recordings and various awards 
and prizes from international choir competitions. 
Most recent, the choir was the Grand Prix-winner 
in Concorso Polifonico Internazionale i Arezzo 
(2010) and voted finalist in the EBU broadcast-
ing competition “Let the Peoples sing”. The choir 
is frequently invited to international concerts and 
choir festivals, for example Musica Sacra Interna-
tional in Marktoberdorf in 2012.

Furthermore, the choir has recorded several 
CD’s (Britten, Poulenc, Brahms) and is a frequent 
performer on Swedish National Radio.

The repertoire of the choir spans from the 
Renaissance to contemporary choral music. The 
Swedish Chamber Choir is an amateur choir 
with professional ambitions and an international 
reputation. The choir’s conductor, Simon Phipps, 
grew up in the English choir tradition and studied 
at Cambridge, London, Munich and Manchester. 
Since 1993 he has been resident in Göteborg,  
Sweden. Conducting the choir, he has won numer-
ous international awards.

nIChOLAs ThIsTLeThWAITe

is author of ‘The Organs of Cambridge’ 
(1983/2007) and ‘The making of the Victorian 
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Organ’ (1990), and co-editor of ‘The Cambridge 
Companion to the Organ’ (1999). In addition, he 
has written various other monographs, articles, and 
reviews relating to the organ and church music. 
Recent conference papers include Bach and the 
English organ (Leipzig 2008) and the influence 
of Mendelssohn in England (Rochester, USA, 
2009). Dr Thistlethwaite served for many years as 
Secretary and later Chairman of the British Insti-
tute of Organ Studies. He has acted as an adviser 
to the Council for the Care of Churches, English 
Heritage, the Arts Council and the Heritage Lot-
tery Fund, and is a member of the Association of 
Independent Organ Advisers. He was a member, 
and latterly Vice-Chairman, of the Advisory Board 
for Redundant Churches.

He was Organs Adviser to the Diocese of Ely 
from 1992–1999, and is currently Organ Adviser 
to the Diocese of Guildford. He was a member 
of the Cathedral Fabric Commission for England 
(2001–2011) and is a member of the Westminster 
Abbey Fabric Commission (2010– ). As an organ 
consultant he has advised on the restoration or 
reconstruction of organs in Birmingham Town 
Hall, Eton College Chapel, the University Church 
in Cambridge, Buckingham Palace, Ely Cathedral, 
St Edmundsbury Cathedral, St Anne, Limehouse, 
Reading Town Hall, St James Garlickhythe and St 
Giles-in-the-Fields, London, and has overseen the 
building of new organs for Chelmsford Cathedral, 
St John’s College, Cambridge, Fitzwilliam College, 
Cambridge, and St Alban, Copenhagen. Current 
projects (2010) include the restoration of organs 
in Christ Church, Spitalfields (1734) and Thaxted 
Parish Church (1821).

Dr Thistlethwaite is Sub Dean and Precentor of 
Guildford Cathedral, and a former Chaplain and 
Fellow of Gonville & Caius College, Cambridge.

MIKAeL WAhLIn
received his Soloist Diploma in organ from the 
University of Gothenburg. Among his competi-
tion successes is a first prize for interpretation at 
St. Albans, England in 1989. He has performed 
at venues such as the Riverside Church, New York 
City, the Crystal Cathedral, Garden Grove, CA, 
Birmingham Town Hall; McEwan Hall and St 

Giles Cathedral in Edinburgh; Hull City Hall; 
Chartres Cathedral; and St Bavokerk, Haarlem, 
among others. Major orchestral appearances in-
clude Copland’s Symphony and Jongen’s Sympho-
nie Concertante. Mikael Wahlin works as a senior 
lecturer in organ at the Ersta Sköndal University 
College and at the Royal Academy of Music in 
Stockholm. He also teaches at the Academy of Mu-
sic and Drama at the University of Gothenburg.

peTeR WILLIAMs

is a former Dean of Music at the University of 
Edinburgh (also the first Director of the Russell 
Collection of Harpsichords) and Emeritus Arts & 
Sciences Chair of Music at Duke University, North 
Carolina. An early student of Thurston Dart and 
Gustav Leonhardt, he has concentrated as a recital-
ist on the harpsichord, and as a scholar on the 
history of the organ and, more recently, J. S. Bach. 
His first book was The European Organ 1450–1850 
(1966), his most recent J. S Bach. A Life in Music 
(2007, German trans. 2009). His two favourites, 
however, are The Chromatic Fourth During Four 
Centuries of Music (1997) and The Organ in Western 
Culture 750–1250 (1993). He has served as trustee 
both of the British Institute of Organ Studies and 
the Royal College of Organists.



20

ChRIsT The KInG CAThOLIC 
ChuRCh, WALKeR ORGAn
The organ was originally built in 1907 by the 
company of J.W. Walcker & Sons for First Church 
of Christ Scientist, Sloane Terrace in London 
(today this building is a concert hall: Cadogan 
Hall). The instrument had tubular pneumatic 
action, slider chests for the manual divisions and 
a different type of chests for the Pedal. In 1955, 
the builder changed the specification and added a 
few stops. On this occasion, the pedal compass was 
also extended and the instrument was converted to 
electrical action.

When the church was going to be sold in 2004, 
the future of the instrument was in danger and 
Rushworth & Dreaper from Liverpool dismantled 
the organ. When this company went bankrupt, H. 
Willis & Sons bought their premises, in which the 
Walker organ was stored. The Willis company put 
the instrument up for sale on their website, where 
Lukas Arvidsson discovered it. He took contact 
with Tore Johansson from Tostareds Kyrkorgel- 
fabrik, who decided to buy the organ, restore it 
and sell it to the Church of Christ the King.

The restoration work started 2009 and in Janu-
ary 2010 the organ was inaugurated. Due to the 
very different placement at its new location, Tore 
Johansson designed a new façade, divided into two 
parts, using the existing façade pipes from 1907. 
The instrument has today 45 sounding stops and 
10 transmissions, altogether 55 stops, divided 
among three manuals and pedal. All wind chests 
for the Pedal were newly made in 2009, as well as 
the additional chests for the Choir’s Dulciana 8’ 
and Dulcet 4’ and the Swell’s Lieblich Bourdon 
16’ and Fagott 16’. The Tromba 8’ wind chest 
dates from 1955. The bellows are original and the 
wind pressures vary from 75 mm for the Choir to 
130 mm for the Tromba 8’. The 1955-console was 
renovated and a new Setzer system added. Apart 
from the Setzer system (10,000 combinations), an 
English-style combination system with pistons in 
between the manuals has been installed.

The ÖRGRYTe ChuRCh ChOIR is the main liturgical choir in Örgryte New Church 
in Göteborg as well as a choir that performs orato-
rios like Bach’s Weihnachtsoratorium, the St. John 
Passion, Mozart’s Krönungsmesse and Requiem 
among others. In these larger productions the choir 
is often accompanied by members of the famous 
Gothenburg Symphony Orchestra. The choir has 
also performed in productions in other styles like 
Lloyd Webber’s rock opera “Jesus Christ Superstar.” 
The choir has toured Germany, Hungary, Iceland 
and Estonia. We are a mixed choir of 25-50 
members depending on the project. All singers are 
amateurs above the age of twenty.

orGan sPecIfIcaTIons
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speCIfICATIOn
Choir	(I)	•	C–c4

 Lieblich Gedeckt 16’
 Violin Diapason 8’
 Lieblich Gedeckt 8’
 Dulciana 8’
 Concert Flute 4’
 Dulcet 4’
 Piccolo 2’
 Sesquialtera II
 Clarinet 8’
 Orchestral Oboe 8’
 Tremulant

 Chimes
 Tromba  8’ (Gr)
 Octave
 Sub Octave
 Great to Choir
 Swell to Choir
 Swell Sub Octave to Choir
 Swell Octave to Choir
 Unison off

Great	(II)	•	C–c4

 Double Open Diapason  16’
 Open Diapason No. 1 8’
 Open Diapason No. 2 8’
 Open Diapason No. 3 8’
 Wald Flute 8’
 Dulciana 8’
 Octave 4’
 Harmonic Flute 4’
 Twelfth 22/3’
 Fifteenth 2’
 Tromba 8’

 Chimes (Ch)
 Swell to Great
 Choir to Great
 Octave
 Swell Sub Octave to Great
 Swell Octave to Great
 Choir Sub Octave to Great
 Choir Octave to Great
 Unison off
 Great & Pedal Comb. coupled

Swell	(III)	•	C–c4

 Lieblich Bourdon 16’
 Open Diapason 8’
 Stopped Diapason 8’
 Viola da Gamba 8’
 Voix Celeste 8’
 Principal 4’
 Suabe Flute 4’
 Fifteenth 2’
 Mixture III
 Contra Fagott 16’
 Trumpet 8’
 Oboe 8’
 Clarion 4’
 Tremulant 

 Chimes (Ch)
 Octave
 Sub Octave
 Unison off

Pedal	•	C-g1

 Sub Bourdon 32’
 Open Wood 16’
 Bourdon 16’
 Viol 16’
 Lieblich Bourdon (Sw) 16’ 
 Quint 102/3’
 Octave 8’
 Bass Flute 8’
 Octave Viol 8’
 Echo Flute (Sw) 8’ 
 Octave Flute 4’
 Trombone 16’
 Fagotto (Sw) 16’ 
 Tromba (Gr) 8’
 Basson (Sw) 8’
 Octave Basson (Sw) 4’

 Chimes (Ch)
 Swell to Pedal
 Great to Pedal
 Choir to Pedal
 Swell Octave to Pedal
 Choir Octave to Pedal

Pitch: a1 = 440 Hz; equal temperament
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ÖRGRYTe neW ChuRCh, 
WILLIs ORGAn On The 
nORTheRn BALCOnY
The organ was originally built in 1871 for  
St. Stephen’s Church in Hampstead, London, 
by the renowned organ builder Henry Willis. In 
1902, the organ was changed: the Choir division 
became enclosed, and Gemshorn 4’ and Piccolo 
2’ were replaced with a Gamba 8’ and a Voix 
Celeste 8’. A Bourdon 16’ in the Pedal was added 
on a tubular-pneumatic cone-valve chest, as well 
as a coupler Swell to Choir. When St. Stephen’s 
became redundant in the 1980s, the organ was 
dismantled and sold. The instrument was later 
bought by Tostareds Kyrkorgelfabrik. In 1993, the 
company partly restored and installed the organ 
as an interim instrument in the Organ Hall of the 
Academy of Music and Drama at the University 
of Gothenburg. At this time, the Choir’s Gems-
horn 4’ and Piccolo 2’ were reconstructed and the 
Gamba 8’ and a Voix Celeste 8’ stops from 1902 
were moved to the Swell.

Originally, the organ was built into a vault with 
only a small façade visible above the console. From 
the beginning, the organ had two side façades 
with Violone 16’ to the left and the Grand Open 
Diapason 16’ to the right. The right-hand façade, 
above the console, was retained, while the pipes on 
the left were used for the new façade, designed by 
Tore Johansson from Tostared’s.

After installation of the French symphonic 
organ in the Organ Hall in 1998, the Willis organ 
was purchased by a foundation, that installed the 
instrument in the Örgryte New Church, where 
it is part of the beautiful neo-gothic room from 
that same year. In connection to the placement 
in Örgryte New Church, Tostared completed the 
restoration of the instrument.

speCIfICATIOn
Choir	(I)	•	C–g3

 Dulciana 8’
 Lieblich Gedact 8’
 Gemshorn 4’
 Flute Harmonique 4’
 Piccolo 2’
 Corno di Bassetto 8’

Great	(II)	•	C–g3

 Double Diapason 16’
 Open Diapason 8’
 Claribel Flute 8’
 Viola 8’
 Octave 4’
 Quinte 22/3’
 Super Octave 2’
 Mixture III
 Bombarde 8’

Swell	(III)	•	C–g3

 Contra Gamba 16’
 Open Diapason 8’
 Lieblich Gedact 8’
 Gamba 8’
 Voix Celeste 8’
 Octave 4’
 Flageolet 2’
 Cornopean 8’
 Hautboy 8’
 Vox Humana 8’
 Clarion 4’
 Tremulant

Pedal	•	C-f1
 Grand Open Diapason 16’
 Violone (metal) 16’
 Bourdon 16’
 Violoncello 8’
 Ophicleide 16’

Couplers
 Great to Pedal, Choir to Pedal, Swell to Pedal
 Choir to Great, Swell to Great
 Swell to Choir
 Swell to Great-4’, Swell to Great-16’

7 fixed combinations (by means of combination 
pedals); original hitch-down Swell pedal with two 
fixed positions
Mechanical key and stop action; Great with Barker 
levers (also for the manual couplers)
Windpressure: 76 mm (Bombarde 8’, Violoncello 
8’, and Ophicleide 16’ on 135 mm)
Pitch: a1 = 442 Hz; equal temperament
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Orgelutgåvor från 
Cantorgi förlag
Hugo Alfvén
 Präludium .........................................75 kr
 CF-5004

Harald Fryklöf
 Samtliga orgelverk ..........................395 kr
 CF-5002

Gustav Adolf Mankell
 Fantasi för orgel à 4 mains .............100 kr
 CF-5005

Otto Olsson
 Tre preludier & fugor .....................325 kr
  CF-5001

 Fem trios op. 44 .................................150 kr
 CF-5006

 Gregorianska melodier op. 47 .........150 kr
 CF-5003

 Suite G-dur op. 20 .............................210 kr
 CF-5007

Av höstens utgivning kan nämnas utgåvan 
av Emil Sjögrens samtliga orgelverk.

Utöver orgelutgåvor har även Cantorgi förlag ett 
utbud av musik för kör a capella samt kör och orgel.
Se närmare vår hemsida.

Cantorgi förlag
Hertig Eriks väg 25
432 45 Varberg
www.cantorgi.se
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